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German sculptor Thomas Demand lives and works between Berlin and Los Angeles. One of the most inno-
vative artists of his generation, Demand has specialized in handcrafting facsimiles of architectural spaces 
and natural environments. Through his use of paper and cardboard, Demand meticulously reconstructs 
images and scenes, embedding those in society’s collective memory with mural-scale photographs. The 
ephemeral and illusionistic characters of Demand’s work have pushed the medium of photography further 
than ever before and are part of his investigation of the livelihood of images.

NR looks into Thomas Demand’s development as an artist, from sculptor to photographer and how he 
found a balance between the two practices using excellent craftsmanship and imagination, blurring the 
line between reproduction and original whether it be in architecture or fashion. 



Thomas Demand, it is such a pleasure to be interviewing you. How are you?
Very well, thank you.

<RX�KDYH�KDG�D�IDVFLQDWLQJ�FDUHHU�VSDPPLQJ�DFURVV�YDULRXV�¿HOGV�VXFK�DV�VFXOSWXUH��SKR-
WRJUDSK\��DUW��¿OP��$V�WKH�WKHPH�RI�WKLV�LVVXH�LV�*URZWK��,�WKRXJKW�LW�ZRXOG�EH�LQWHUHVWLQJ�WR�
let you talk to us about how you found a balance between all those practices, using excellent 
craftsmanship and imagination.
<RX�LQLWLDOO\�WUDLQHG�DV�D�VFXOSWRU��KRZ�GLG�\RX�¿QG�\RXUVHOI�LQ�WKH�SODFH�ZKHUH�\RX�DUH�WRGD\�
and how did you initiate that merge between sculpture, photography and architecture?

,�JUHZ�XS�LQ�DQ�HQYLURQPHQW�ZKLFK�QDWXUDOO\�FRQQHFWHG�WKHVH�¿HOGV�OLNH�IDPLO\��P\�IDWKHU�DQG�PRWKHU�
were painters, my uncle and grandfather architects, my grandmother a concert pianist (still working 
WR�¿QG�P\�ZD\�LQ�WKDW�¿HOG��DQG�P\�EHVW�IULHQG�DW�VFKRRO�ZDV�WKH�VRQ�RI�RQH�RI�WKH�PRVW�LPSRUWDQW�
and visionary art collectors in Germany. So I have no Schwellenangst, even if I do have greatest 
respect for the disciplines and their differences.

You have studied in Düsseldorf, Munich, Amsterdam, Paris and London. You have been mov-
ing quite a lot. What are some of the places that have inspired you the most?

Japan, USA and northern Italy. But I also noted over the years that there are cities which are good 
for making art and some to look at art, but rarely is both the case.

Your starting point is often photography as a “constructed reality” and from there, you de-
sign life-size paper models with colored paper and cardboard. You create inventive images 
RI�OLIH��VL]H�DUFKLWHFWXUDO�SDSHU�PRGHOV�WKDW�ORRN�H[DFWO\�OLNH�WKH�¿QDO�SURGXFW��<RXU�FRQVWUXF-
tions are ephemeral as you always discard them once you’ve photographed them. Why is 
that?

I don’t think it is exactly like the starting point, but even if, it would be a valid artistic concept, I be-
lieve. But my version is a version of reality which might have more relations to how we see the world, 
QRW�KRZ�LW�PLJKW�EH��+RZ�ZH�UHPHPEHU�LW��KRZ�ZH�DUH�PDQLSXODWHG��KRZ�RXU�LGHDV�LQÀXHQFH�ZKDW�ZH�
recognize and so forth. Like a writer, he might write truthfully about the world, but it will not be taken 
as the reality itself. I consider this worth exploring in the medium of photography, where this distinc-
tion is easily obfuscated by the mechanistic understanding of documentation the apparatus delivers.

Your work often serves as testimonies for other artists’ thought processes and create a place 
in time for them. Where did that interest come from?

:H�DOO�VWDQG�RQ�VRPHRQH�HOVH¶V�VKRXOGHUV��DQG�,�¿QG�LW�DQ�HDV\�ZD\�QRW�WR�LVRODWH�P\�YLVLRQ�LQ�WKH�
ghetto of photography. Photography as a technique or discipline never interested me enough.

,Q�DQ�LQWHUYLHZ�IRU�WKH�/RXLVLDQD�0XVHXP�\RX�VD\�WKDW�³PDQ\�WKLQJV�¿UVW�EHFRPH�YLVLEOH�WR�
us via the images we see of them.” and that we live in a world of models. Could you elaborate 
on that? Do you think you are creating a new version of reality or giving new perspectives or 
is this more about bridging the gap between what we see and what is represented and almost 
EXLOGLQJ�D�UHDOP�EHWZHHQ�¿FWLRQ�DQG�UHDOLW\"

,�WKLQN�WKH�XVH�RI�PRGHOV�LV�D�KLJKO\�LQÀXHQWLDO�DQG�XQGHUH[SRVHG�FXOWXUDO�WHFKQLTXH��ZH�FDQ�RQO\�
DEVRUE�WKH�FRPSOH[LW\�RI�WKH�ZRUOG�DURXQG�XV�E\�¿OWHULQJ�HQG�UHPRGHOLQJ�LW��7KH�DQFLHQW�*UHHN�SKL-
losophy was already fully aware of that and things didn’t get less complex since then. The weather 
IRUHFDVW��UHWLUHPHQW�SODQV��GHPRJUDSKLFV��HOHFWLRQV��SV\FKRORJ\�HFW��DOO� LV�XVLQJ�PRGHOV�WR�¿QG�D�
direction through data. People often think of architects and children’s toys if they refer to models, 
but it is much more fundamental. It is amazing how little literature and research there is about that.
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Model studies IV, thrush, 2020, Framed Pigment Print, 123,5 x 91 cm



Your major solo exhibition ‘House of Card’ is on view until April 2021 at M Leuven museum in 
%HOJLXP��,W�FRLQFLGHV�ZLWK�WKH�UHOHDVH�RI�\RXU�ERRN�+RXVH�RI�&DUG�ZLWK�0DFN��ZKLFK�IRFXVHV�
on your relationship to architecture and the collaborations you have done with architects. 
Your series Model Studies which also serves as an introductory point in House of Card, was 
KRQRULQJ�WKURXJK�SKRWRJUDSKV�WDNHQ�GXULQJ�\RXU�YLVLW�DW�WKH�*HWW\�0XVHXP�LQ�/RV�$QJHOHV��
13 unreleased projects and discarded structures made by well-known architect John Laut-
QHU��7KLV�ZDV�DOVR�WKH�¿UVW�WLPH�IRU�\RX�QRW�WR�SKRWRJUDSK�PRGHOV�RI�\RXU�RZQ�

HoC is the show and the book, which works as a standalone, but it is the book to the show.

Could you delve into your engagement with architecture over the last decade?

,�QRWHG�RYHU�WKH�\HDUV�WKDW�DUFKLWHFWXUH�GHYHORSHG�D�VSHFL¿F�LQWHUHVW�DQG�UHVSRQVH�WRZDUGV�P\�ZRUN��
I heard of competitions which were won with my images as examples, architectural schools did sem-
inars about it and architectural biennales invited me many times to contribute. I also worked since 
P\�¿UVW�H[KLELWLRQV�ZLWK�GLVSOD\�IHDWXUHV��H[KLELWLRQ�DUFKLWHFWXUH�DQG�HPEUDFHG�FKDOOHQJLQJ�VSDFHV�
to show the work without compromising neither the architecture nor the pictures. All that established 
longtermed collaborations with a number of architects. i think that prepared the situation in which I 
started thinking about architecture as a promising claim for my thinking and obviously there are a 
QXPEHU�RI�DSSURDFKHV�LPDJLQDEOH�IRU�PH��ORRNLQJ�DW�LW��XVLQJ�LW�DQG�QRZ�DOVR�GRLQJ�LW�P\VHOI��7KDW¶V�
what the show is about, plus collaborative aspects which come along, as architecture is always a 
team effort.

+RZ�GRHV�\RXU�ZRUN�UHVRQDWH�ZLWK�DUFKLWHFWXUH"�,Q�\RXU�RSLQLRQ��KRZ�GR�DEVWUDFWLRQ�DQG�
architecture correlate?

$UFKLWHFWXUH��QRW�XQOLNH�SKRWRJUDSK\�DUH�¿JXUDWLYH��7KH�SURFHVV�PLJKW�EH�YHU\�DEVWUDFW��EXW�ZKDW�LV�
built is concrete. But there are stages in the design process which are open and not about doors, 
IDXFHWV�DQG�¿UH�UHJXODWLRQV��DQG�WKRVH�LQWHUHVW�PH��DV�WKH\�VKDGRZ�D�ELW�ZKDW�,�HQMR\�LQ�P\�ZRUN��
ZKHQ�LGHDV�EHFRPH�IRUP�DQG�IRUPV�EHFRPH�¿JXUHV��,�FRQVLGHU�P\�0RGHO�6WXGLHV�VHULHV�DV�P\�PRVW�
photographic work to date but also my most abstract. In the end the source is becoming irrelevant, 
you won’t recognize a Lautner building nor a dress by Alaïa on my images.

<RX�KDYH�VSHQW� WLPH�UHFHQWO\� LQ�7RN\R� LQ� WKH�RI¿FHV�RI� WKH�DUFKLWHFWV�.D]X\R�6HMLPD�DQG�
Ryue Nishizawa, also known as SANAA. Your 2015 show Latent Forms at Sprüth Magers in 
London displayed the close-up images you took of their paper and cardboard architectural 
PRGHOV�GXULQJ�\RXU�YLVLWV�DW�6$1$$�RI¿FHV��7KRVH�LPDJHV�SDUW�RI�0RGHO�6WXGLHV�,,��EHFDPH�
abstracts and fragments of ideas of buildings that may not come to realization. Why were 
you interested in working with SANAA?

%HVLGHV�WKH�IDFW�WKDW�WKH\�DUH�DPRQJVW�WKH�PRVW�DVWRQLVKLQJ�DQG�RULJLQDO�¿UPV�LQ�WKH�¿HOG�RI�DUFKLWHF-
ture, I was approached by them to contribute to their Venice architecture biennale exhibition in 2010. 
,�YLVLWHG�WKHP�LQ�7RN\R�DQG�IRXQG�WKH�PRVW�DPD]LQJ�DQG�FRQIXVLQJ�RI¿FH�WKH\�ZRUNHG�LQ��ZKLFK�MXVW�
IDVFLQDWHG�PH��6R��ZKHQ�,�PRYHG�WR�/�$��,�GHFLGHG�WR�À\�HYHU\�IHZ�PRQWKV�RYHU�WKHUH�WR�VHH�KRZ�WKDW�
SODFH�FKDQJHV��7KHLU�GHVLJQ�SURFHVV�LV�KLJKO\�LQÀXHQFHG�E\�WKH�XVH�RI�YHU\�ORZ�NH\�VLPSOH�SDSHU�
models, which they make in a minute to communicate ideas. Once such idea is used or abandoned 
IRU�RQH�SURMHFW�LW�PLJKW�KDYH�DQ�DIWHUOLIH�LQ�DQRWKHU�SURMHFW�EHFDXVH�LW�MXVW�VLWV�WKHUH�DPRQJVW�ZKDW�
looked like a 1 million other models. So, it felt familiar for me as a studio situation, but also it was 
used for completely different purposes.

&RXOG�\RX�WHOO�XV�DERXW�0RGHO�6WXGLHV�,9�DQG�WKH�LQVSLUDWLRQ�\RX�KDG�IURP�WKH�ODWH�IDVKLRQ�
designer Azzedine Alaïa’s pieces?

I had the pleasure to have lunch with him once or twice in his atelier, and at the same time I had 
planned to work with the patterns which are used in clothes making for many years. Although I never 
IRXQG�WKH�ULJKW�SLFWXUH��,�NHSW�VHDUFKLQJ��,W�UHPLQGHG�PH�RI�WKH�GLVFDUGHG�OHIWRYHUV�RQ�0DWLVVH¶V�ÀRRU�
in his studio in Nice, where he did the cut outs in colored paper. Again, it felt familiar but wasn’t an 
artist’s studio. Important in all cases is for me also that these people think with their hands, which is 
really important in a time when the digitalization is taking over any aspect of our life.



/DVW�\HDU�\RX�UHDOL]HG�\RXU�¿UVW�FROODERUDWLRQ�ZLWK�D� IDVKLRQ�EUDQG�� IRU�3UDGD�DQG�\RX¶YH�
decided to create anonymously a series of images titled Hanami (meaning cherry blossoms, 
a symbol of youth and love) created for each window of every Prada stores across the world. 
7KLV�ZDV�DOVR�D�¿UVW�IRU�3UDGD�WR�RI¿FLDOO\�FROODERUDWH�ZLWK�DQ�DUWLVW��<RX�KDYH�KDG�D�FORVH�
relationship with Miuccia Prada and Fondazione Prada for the last decade. How did that 
collaboration unfold? Why also the desire for anonymity? Could you tell us more about the 
narrative behind the series and what was the inspiration behind it?

2YHU� WKH� ODVW����\HDUV� ,�GLG�QLQH�GLIIHUHQW�SURMHFWV� LQ�DOO�GLIIHUHQW�VKDSHV�DQG�DPELWLRQV�ZLWK� WKH�
Fondazione Prada. I saw it developing into an amazing organization, which never used the art for 
PDUNHWLQJ�UHDVRQV��YHU\�XQOLNH�PRVW�RWKHU�HIIRUWV�LQ�WKDW�¿HOG��7KH�WUXVW�LQ�WKH�DUWLVW�DQG�WKH�JHQHURV-
ity when it comes to making things possible is the connection to the core of the company and in the 
end their idea of luxury. So when MP asked me if I would consider to give permission to use my work 
in a seasonal campaign worldwide - it was spring 2020 - I considered the cooperation with company 
a chance to try out my work on a global audience without making it a marketing move on my part. I 
mean every Prada shop in the world, all of them in prime locations, and most of the windows were 
GHVLJQHG�VSHFL¿FDOO\��:KDW�D�UROO�RXW�

,W�VHHPV�WKDW�DUWLVWV�DQG�IDVKLRQ�EUDQGV�DUH�FROODERUDWLQJ�PRUH�DQG�PRUH��<RX�KDYH�PHQ-
WLRQHG�EHIRUH�WKDW�IDVKLRQ�LV�WLPH�DQG�LGHQWLW\�UHODWHG�DQG�,�WKLQN�ZH�FDQ�¿QG�WKRVH�HOHPHQWV�
in your work too. What are some other fashion houses that you would want to collaborate 
with?

,�¿QG�LW�D�UHODWLYHO\�FRQIXVLQJ�PHVVDJH�WR�KDYH�D�VKRS�ZLQGRZ�ZLWK�KDQGEDJV�DQG�WKHQ�KDYLQJ�DQ�
artist name on top of that, possibly even with a social mission. I think the handbag should convince 
in itself and the shop window should do the best to create attention and context, full stop. But as 
I said, contemporary art is a niche and fashion is an industry, I think there can be very interesting 
combinations, as long as they respect the autonomy and maybe auratic character of an artwork. 
Also, the series ‘Blossom’ was existing, we aligned and composed it anew for the purpose, but it was 
not a commission in the sense of the word. But I really admire what Prada has built over the years, 
that’s why I was open to the request, not because I wanted to combine my ‘brand’ with theirs or any 
other strategic consideration.

Coming back to architecture, your most recent project currently under construction, is very 
YHU\�H[FLWLQJ�� ,W� LV�D�3DYLOLRQ�DW� WKH�+HDGTXDUWHUV�RI�GHVLJQ�LQQQRYDWLRQ� OHDGHU�.YDGUDW��D�
contemporary textiles and textile related products for architects and designers, company in 
Denmark. Could you tell us about this collaboration?

Again, that grew over the years into a long ongoing and trustful relation. Anders Byriel, the CEO, is 
very interested in contemporary Art and approached me decades ago when I had a show in the Mu-
VHXP�/RXLVLDQD��DQG�ZDV�MXVW�WU\LQJ�¿QG�KLV�ZD\�DURXQG�LQ�WKH�DUWV��,W�ZDVQ¶W�UHDOO\�DERXW�FRPPHUFLDO�
LQWHUHVWV�RQ�ERWK�VLGHV��:H�EHFDPH�IULHQGV�VLQFH��GLG�D�IHZ�SURMHFWV�ZKLFK�ZHUH�DOO�JUHDW�IXQ�DQG�
showed convincing results, and so when he decided to build some kind of meeting place next to the 
company headquarters, he asked me if I have ideas or if I want to do it. And I said yes, instantly. You 
need to understand, very rarely an artist has the chance to build an entire house or in this case three 
of them. And I am trying to make it in some kind of Gesamtkunstwerk, where I am doing everything 
you touch and consider everything in it’s visual appearance and all follows the logic of paper. As it is 
P\�¿UVW��RI�FRXUVH�,�QHHGHG�KHOS�DQG�DVNHG�&DUXVR6W-RKQ�WR�IDFLOLWDWH�P\�LGHDV��,�KDYH�DOVR�GRQH�D�
QXPEHU�RI�SURMHFWV�ZLWK�WKHP�LQ�WKH�SDVW��VR�LW�LV�D�FRQVWUXFWLYH�DQG�VHQVLWLYH�GLDORJXH�

Are there other projects that you are working on at the moment?

,�DP�ZRUNLQJ�RQ�D�¿OP�DERXW�ZKLFK�,�FDQ¶W�VD\�PXFK�ULJKW�QRZ��ZH�ZLOO�RSHQ�D�VKRZ�LQ�/RQGRQ�QH[W�
week, I am developing a large show for Garage in Moscow, which will include a direct collaboration 
between me and SANAA, as well as a contribution by Alexander Kluge and a show at the Fundacion 
Botin in Santander, called Mundo del Papel, with a very ambitious exhibition architecture in their 
wonderful Renzo Piano Building. Let’s hope the world is back on track by autumn, when it all will be 
realized.



Model Studies II, University 66, 2015, Framed Pigment Print, 165,3 x 129,4 cm

“Thomas Demand. House of Card” is on view at the Museum Leuven in Belgium through April 2021, 
an exhibition delving into the artist’s engagement with architectural forms.


